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On her brief visit to
Mumbai, US-based
Bharatanatyam
exponent Bala Devi
Chandrashekar
talks about her
recent performance
at the UNESCO
headquartersin
Paris, and why

rthe West aches for
Indian classical

art forms

snigdha fhassnSmid-day. com

ON June 28, as Bala Devi Chandrashekar
recreated a slice of history dating back
to over 1,000 years on stage, the setting
couldn’thave been more ideal Before her
was a packed auditorium of art aflciona-
dos and diplomals, and behind her, a
mammoth projection of Thanjavur’s Bri-
Temple — the Bharatanatyam
expopent, scholar and teacherwas at the
UNESCO headquarters [n Paris, where
she presented her HW-minute long pro-
duction, Brihadeeswara: Form 1o Form-
less, through the Eyes of a Devaradivaal.
The choreography was an encapsula-
tion 'of her research-based approach to
the classical dance form, which she com-
bines with literature (the bol or words

Takindia to

for the performance dip into the an
cient Sangam lterature), art history (the
devaradivaal, orthe young glel givenas a
gift to the temple, is shown mesmerised
by its exquisite architecture and fresco
paintings), music (the production is set to
the music composed by Rajkumar Bhar
ath) and theatre (the show Is scripted by
PR ¥enkatasubramanian)
“One can't imagine what the UNESCO
platform is like!' [Despite the language
and cultural difference] local Europe
s could conmect with the performance
instantly. When your subject has depth
and value, you don't bave to'do any glm
mickry, | had no Intention of diluting
the performance; | presented it in its
purest form,” says Chandrashekar, when
we meet her al the Chembur residence
of her 16-year-old disciple, Sanva Iyer,
for whose arangeiram ceremony she is
in Mumhbai.
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are. Anid what better way 10 carve youf
identity than with the music and dance
ol your culture?” she azks

After the kind of response she received
at the UNESCO headquarters, Chan
drushelar tells us that she hopes to take
the production to same of the hest 1111}
siums of the world, “where they really
Care bor preservation® - -

AL e end of my performance In Par-
15, o lady came up to me and asked, ‘Did
you do a prayer here™ and | sald. "Yes.
indian classical dance itself is a praver;
L5 a prayer through dance’”
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